TURNING SUMMER

COLOR

OLOR IS MY MUSE. So how do
C I find inspiration during the

summer months, when the land-
scape turns to shades of brown and
gray, burnt umber and taupe?

Painting springtime is casy—color

abounds, from blooming cherry trees
to wildflowers and cultivated bulbs.
Fall, too, is soaked in color: there is

HOW TO CHANGE ITS BROWNS INTO THE HUES OF OPEN IMPRESSIONISM

BY ERIN HANSON

nothing more inspiring than a cadmi-
um-saturated maple tree against a blue
October sky. Even winter has color.
Its white snow reflects the hues of
sunset, and the shadows are alive with
ultramarine and royal purple.

But summer has always been a chal-
lenge for me. When it came, I would
head to “pre-colored” locations such
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as Red Rock Canyon. There, the
brilliant hues of flowers were replaced
by the eternal reds and glowing
orange of boulders and crevasses.

Summer didn’t touch the shining
golds of these mountain vistas—or
perhaps it never left them. This was
my early solution to what I saw as the
‘corpse’ colors of summer.



Erin in her gallery,
standing before two
summer paintings of

Zion National Park and

the Grand Canyon.
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I remember one year I was on a
photo safari in Paso Robles wine
country, and a local landscape artist
said to me, “Thank goodness it is
finally summer. I don’t know what to
do with all the greens of spring—give
me golden browns any day.” That com-
ment always stuck with me...and so
I started looking around at the burnt
landscapes in southern California
(where I was living at the time),
to see what inspiration I could find.

I saw twiggy Joshua trees on a gray
desert floor, I saw sad hills covered in
dead grass, I saw empty riverbeds and
heat-browned oak trees. How could
this be painted in my Open Impres-
sionism style?

I realized in that moment that it was
my job as an artist to create something
that was better than real life. To cap-
ture whatever transient beauty there
was in these dead summer months and
expand that to fill an entire canvas.

So, I went back to the same land-
scapes in California, to Paso Robles,
Highway 1, San Luis Obispo, Monte-

rey, Santa Barbara. And I saw brown
hills I would have ignored at midday
turn into beautiful golds at sunrise.
I saw a summer-grayed palm tree
transform into a kaleidoscope of color
during sunset. I saw hardy sagebrush
and dried-out thistles backlit by a
summer sky. My heart quickened,
my hand reached for my camera, and
I was ready to paint.

After exploring and creating scores
of summer paintings, I decided that
I loved capturing the warm colors
of summer... the trick was to set the
golds and apricots and burnt umbers
and chocolate browns against their
complementary blues and purples.
The combination of the two became as
addictive to me as painting pink cher-
ry blossoms against a baby blue sky.

This summer, I am traveling to
Washington state to get a taste of
the Northwest during summer. I will
be going to Olympic National Park,
Washington’s most visited reserve,
which stretches from the coast
through the rainforest and up into

the pine-laden mountains. I will be
exploring Sequim, the land of laven-
der, and the northern coastline all the
way up to Cape Flattery and Neah
Bay. From there I will make my way to
the San Juan Islands, where I will be
looking for madrone trees and
dramatic outlines of islands in the fog.

Moving east, I will visit North Cas-
cades National Park, and then head
south to Mt Rainier. Visiting the Cas-
cades during the summer almost feels
like cheating, since the landscape will
be green and filled with wildflowers.

I will distill the summer beauty I
find into a series of Washington-in-
spired paintings. Keep an eye out for
new works over the next few months.

Wish me luck capturing the hues
of summer.
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Moonlight Lilies // Giverny, France
Original oil on canvas, 36 x 24 in

THIS PAINTING OF MONET’S WATER LILY POND
captures the shimmering effect of moonlight
against water lilies. The impasto oil paint adds
dimension and rhythm to its tranquil reflections.
A rich color palette makes this painting the
perfect addition to any room.

Tropical Palms // Clearwater, Florida
Original oil on canvas, 36 x 60 in

LONG PALM TREE FRONDS WAVE IN THE TROPICAL
WINDS, creating crisscrossing patterns of light and

color against the blue sky. Thick brushstrokes of oil paint
create a texture of stained glass on the canvas. When I
paint, I place my strokes side by side, without layering,
creating a mosaic effect of color and luminous light.






Dawning Pine // Kyoto, Japan
Original oil on canvas, 23 x 26 in

A TWISTED JAPANESE PINE STANDS AGAINST
the backdrop of Arashiyama in Kyoto, Japan.
The artistically-shaped tree reminds me of an
oversized bonsai. Graceful twisting branches

glow pink in the first light of early dawn.

Paso Vineyards // Paso Robles, California
Original oil on canvas, 16 x 20 in

I LOVE PAINTING PASO ROBLES’ ROLLING HILLS and
rows of vineyards. I still remember the first time I saw the
perfectly rounded peaks catching the first light of dawn.

It almost seemed like a fairytale land. This painting captures
the idyllic nature of central California’s wine country.






Northwestern Golds // Willamette Valley, Oregon
Original oil on canvas, 84 x 70 in

THIS PAINTING WAS INSPIRED BY A PATCH of vibrant yellow flowers growing
in a field outside my house. The warm colors of late afternoon add a layer of gilding

to the landscape, bathing it in a wash of golden light.



Amazing Grace // Texas Hill Country
Original oil on canvas, 84 x 70 in

ROLLING CLOUDS HANG LOW OVER THE HORIZON, parting for the long rays of late-afternoon
sun to streak through and illuminate the ground below. The pathway leads you into a world of beauty
and light brought to life with thick, impasto brushstrokes of oil paint.







Blooming Cherry
Willamette Valley, Oregon
Original oil on canvas
70 x 48 in

THIS LARGE CANVAS captures
the vibrant colors of spring in
Oregon’s Willamette Valley.
Pink and white cherry blooms
explode with color all across the
valley, transforming the idyllic

countryside into a painter’s
paradise.




