GALLERY STORY

By Erin Hanson

THOUGHT YOU WOULD ENJOY

hearing the story behind the cre-
ation of The Erin Hanson Gallery.

In mid-2013, I was happily paint-
ing in my 3-car garage, located snug-
ly in the Burbank hills with a great
view overlooking downtown Los
Angeles. One day I got a knock on
my door, and a city official appeared
saying that there had been reports of
“too many canvases” on my property.
The City of Burbank has a strict
policy of not allowing businesses to
be run out of people’s homes, and
the city official told me I had two
weeks to move every canvas and
tube of paint out of my home.

Luckily, I had already been eyeing
awarchouse property down in
Glendale, across the street from my
favorite breakfast spot. In fact, I had
already emailed the owner to see if
I could possibly afford it but had
decided it was far more sensible to
keep my expenses down and remain
painting in my garage. With this
sudden encouraging push from the
city, however, I decided I should be
a leaseholder after all, and The Erin
Hanson Gallery was officially born.

My first gallery and studio was
1,250 square feet, with a small gal-
lery showroom in the front, a studio
in the middle, and a warehouse in



the back. I painted the showroom
a dark blue, the same wall color as
a LACMA expressionism exhibit I
had seen. The well-known painting
North Rim Hexaptych was created
to cover a 6-paneled, wooden
accordion wall I built to separate
my warchouse from the studio.

Three years later, after publishing
a few art books (which arrived on a
dozen pallets and ate up most of my
warchouse), I started running very
short on space, and I decided to re-
locate my gallery to an artist district
nearby called “Frogtown” due to its
proximity to the Los Angeles River.

With the sudden doubling of
space, I felt I could really expand
as an artist. For the first time, I was
able to create a large collection of
related paintings and release them
all at once in my gallery. The first
such collection release was dubbed
The Orange Show.

The high ceilings, polished
concrete floors, and large skylights
made my new gallery an ideal place
to paint... until the summer of
2016 hit, and I discovered how hot
a Los Angeles warehouse could get

* LeFT: Erin’s first gallery and
studio in Glendale, Calif.

opPPOSITE: Erin Hanson in
i her new studio space in
McMinnville, Oregon.

without air conditioning. At the
end of 2016, I decided to move
to San Diego. The cooler weather
beckoned invitingly, and I was
looking forward to getting out
of the big city.

I spent months looking at every
available industrial property that
came on the market. Since [ am
a painter, and I wanted to paint
on-site, I needed my building to
be zoned for industrial use. (San
Diego zoning doesn’t allow prod-
ucts to be manufactured at a retail
location.) I certainly didn’t want to
tangle with zoning laws again!

The good news was that I could
afford a much larger industrial space
than a retail location. I finally settled
on a pristine warchouse (with air
conditioning!) in the heart of San
Diego’s interior design district.



The warchouse had been com-
pletely gutted, and I was offered
$80K in building modifications so
I could build it to suit. This was a
real dream come true. I spent weeks
huddled over graph paper drawing
detailed layout plans, making mock-
ups in Photoshop, and measuring
everything I owned to see where it
would fit on my floorplan.

The Erin Hanson Gallery,
McMinnville, Oregon.

The final result was a brand-new
Erin Hanson Gallery. We had our
grand opening in February 2017.

I kept the dark blue gallery walls,
and I had two collection releases

in 2017: The Coastal Show and The
Super Bloom Show. San Diego was

a wonderful home for my gallery;

I felt much closer to nature here,
and the city was drenched in natural
beauty and fresh air.

After the birth of my daughter in
2019, I decided I wanted to buy a
home outside of the city and expand
my gallery into a larger working
facility. So, in 2021, I relocated my

studio gallery from San Diego to
McMinnville, Oregon. We are now
operating out of an industrial build-
ing the length of a football field,
located in the center of beautiful
Oregon wine country. The show-
room is painted a deep mauve, and
visitors can see my newest paintings
fresh from the easel, still drying on
the dry racks.

With all the extra space for
expansion, we brought our print
manufacturing in-house, so we are
now making our own Erin Hanson
prints, 3D Textured Replicas, and
frames, and shipping them directly
to our collectors.

What are my plans for the future?
Eventually, I would love to buy
some land in Oregon wine country
and create an artist and collector
retreat and travel destination, a la
Georgia O’Keeffe’s Ghost Ranch.

I have dreams of winding gardens,
water features, and tall cypress trees
shading an Italian facade. I love to
dream up new futures. It is the job
of every artist.




